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AS AUCTIONEERS WE RECYCLE THE PAST
AS PEOPLE WE INVEST IN THE FUTURE

CONGRATULATIONS
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DANCE FOR ALL’S MISSION IS TO PROVIDE CHILDREN IN
HISTORICALLY DISADVANTAGED COMMUNITIES WITH
THE OPPORTUNITY FOR ENJOYMENT, EMPOWERMENT
AND THE PROMOTION OF SELF ESTEEM THROUGH
THE MEDIUM OF DANCE, AS WELL AS TRAINING
PROFESSIONAL DANCERS AND DEVELOPING A UNIQUE,
INDIGENOUS DANCE COMPANY.
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TWO DECADES

ONE InSPIRAtion

Looking back over
20 Years of Dance for All
BY PHILIP BOYD - CEO DANCE FOR ALL
I can hardly believe Dance for All (DFA) has already reached the ripe age of 20!
We have been through our childhood, coped with our adolescence and are now going into
our maturity with more wisdom. I marvel at how quickly the past 20 years have gone.
I also reflect back over the very challenging, joyous, extraordinary and amazing journey
this has been for us all.

My inspiration

I have always had a love of dance, which has been part of my
life since childhood, when my dear mother took me and my
brother and sister to performances at the Civic Theatre in
Johannesburg on Saturday afternoons. I remember, as if it was
yesterday, how excited and impressed I was by the magic of
going to the theatre. Seeing the orchestra warming up their
instruments before the curtain rose, then the music being
played, then this whole magical world opening up before my
eyes – interesting scenery, costumes, special effects and the
lovely movement of the dancers that ignited a fire within me.
How lucky I was to have had this wonderful childhood. It was
something I always wanted to share with everyone.
Having started dance classes at the age of seven with a very
good ballet teacher in Johannesburg, my dream of becoming a
professional dancer eventually came to fruition.
This is what really inspired me to create an organisation
and structure for children to have the same opportunity I had
during my formative years. I wanted to make this possible for
other children, so they could share in the magic. My initial
vision was to enable children in underprivileged areas to have
the opportunity of getting dance training – no matter where
they came from.
I always had this idea of making dance as popular as sport in
South Africa. I am an idealist and I still believe it is so important
for us all to make our dreams become a reality and to create
dreams for others.
When I reflect on the development, expansion and growth
of DFA, it is incredibly rewarding – especially when I remember
the many sceptics who did not support what I believed was
so vitally necessary to develop a new generation of dancers in
this country.

An evolving organisation

Having started off at Sivuyile College in Gugulethu in 1991 with
a small group of 34 dance students, it is indeed rewarding to
have reached the point where some of our senior students
who showed leadership potential have emerged as very good
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teachers within DFA. In addition, some of our founder senior
assistant student teachers have moved on to other teaching
opportunities, which is a credit to DFA and the initial training
they had with us.
The move in 1997 from Sivuyile College to Masikhanye Centre,
also in Gugulethu, made it possible to expand the intake of
students and created a performing venue for DFA. With kind
sponsorship we were able to expand the stage area at the
Masikhanye Centre, install a wooden floor, ballet barres and
mirrors – giving our students a feeling of having their own dance
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Seeing these
talented scholarship
students develop
and grow artistically
made Phyllis and I
realise the necessity
for creating a
professional arm
of DFA.

DFA PROGRAMME2.indd 6

7/26/10 3:06:09 PM

TWO DECADES

ONE InSPIRAtion

Looking back over 20 Years of Dance for All
studio in the townships. There have been many challenges at
this centre, which we continue to struggle with daily.
However, the expansion of our outreach work to the areas
of Nyanga and Khayelitsha brought the opportunity for more
children to enjoy dance training.
As a dynamic organisation that is constantly evolving, DFA
is aware of the importance of responding to changing needs
and circumstances. As a result, our training programmes have
remained fluid and have been fine-tuned over the years.
When we recognised the need for additional training for
talented students emerging from the Cape Town Outreach
Programme, we launched Junior and Senior Ballet Programmes
and a Senior Contemporary African Programme.
This year we have replaced these with a Specialised Dance
Programme, consisting of a Ballet Programme, Contemporary
Ballet Programme and African Contemporary Programme.

Nurturing talent

As part of our further development of talented students,
DFA ran a successful scholarship programme for more than
10 years. Specially chosen students attended Alexander Sinton
High School in Crawford and, with Prima Ballerina Assoluta
(OMSG) Phyllis Spira as head of this programme, dancers of an
excellent standard with outstanding technique were trained.
Seeing these talented scholarship students develop and
grow artistically made Phyllis and I realise the necessity for
creating a professional arm of DFA. The result was the DFA
Youth Company, which we felt would create a showcase for
their work and training, as well as establishing role models for
other young dancers.
The DFA Youth Company had many opportunities for
public performances and built up a repertoire of interesting
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choreographic work. In time, this created more artistic
opportunities for the dancers and a number of choreographers
and teachers wanted to work with them. One of these was
well-known ballet teacher Kristine Elliott, who heads the ballet
department at Stanford University in San Francisco. Kristine
arranged sponsorship for some of our dancers to attend a few
Summer ballet courses in San Francisco.She has continued to
visit DFA every second or third year, bringing her expertise to
many of our other students. She has also continued to forge
partnerships for us, helping us get international teachers and
choreographers to work with DFA students.

Raising DFA’s profile

The exciting collaboration and partnership we had with the
musicians of The Buskaid Soweto String Ensemble (directed by
Rosemary Nalden) in Diepkloof, Soweto, was a real highlight
for some of our DFA Youth Company members. This created
the opportunity for a group of our company members to
work with the renowned conductor Sir John Elliott Gardner in
performances in Paris and then at a performance of the PROMS
at London’s Royal Albert Hall in 2007. The collaboration with
The Buskaid String Ensemble also resulted in performances
in Canada and New Zealand. This, in turn, generated a great
deal of interest about DFA’s work in South Africa and created
international exposure.
During the period we ran the DFA Youth Company (from
2005 to 2008) a partnership was established with Cape Town
City Ballet (CTCB) and some of our dancers participated in a
number of ballet seasons with CTCB at the Artscape Opera
House. Again, this gave more positive exposure for DFA.
The many television and film documentaries on the work
of DFA and our students, made by MNet’s Carte Blanche,
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CNN, French TV, Dutch TV, Norwegian TV, the BBC, German TV
and HBO over the past 20 years, has also raised awareness of
our organisation internationally and brought us much-needed
support. The TV exposure has encouraged volunteers to come
and work with us at regular intervals. This part or our work has
expanded and continues to do so, in partnership with other
volunteer organisations locally and abroad.

Shining stars

Seeing the growth of particular talented dance students who
have become leaders in their own communities and within
our organisation has been such a joy. Here I have to mention a
founder DFA student, Hope Nongqongqo, who has been with DFA
since its inception and has developed and grown enormously,
both personally and professionally. She is an excellent African
Dance teacher, having created her own style of African and
Contemporary Dance. Hope is also coordinating our Cape Town
Outreach Programme and is doing a fine job of it. Seeing this
growth and development in Hope has been an absolute joy and
privilege for me, and my management team.
Then there are talented students who successfully continued
their further training in London and Switzerland. Seeing some
of these former students and scholarship students now
working professionally here and abroad is very satisfying.
Two students I have to mention are Mbulelo Ndabeni who is
now dancing with the Rambert Company in the UK and Xola
Putye who is a Senior Soloist with CTCB. Their success is a
great testament to the dance training these talented students
got during their formative years. What a privilege and joy it
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is to see these dancers having reached their full potential in
becoming professional dancers.
Two former students are now on our DFA staff: Noluyanda
Mqulwana (a former scholarship student, DFA Youth Company
member and later a member of our InSPIRAtions Dance
Company) and Asanda Mbayi.
One of the most important aspects of our work – and
ultimately what DFA is all about – is that some of our former
students are now working back in the communities they came
from, assisting in the empowerment of children. Creating
opportunities for others and sharing and giving of our
knowledge is so exciting and is as it should be.

Growth and expansion

Building up a good, solid staff has taken time – and this
continues each year as staff come and go. How lucky we are to
have well-known ballet teachers Margie Sim and Ingrid Carlson
in Cape Town, both of whom have created a standard of work
that is exciting for the future of dance within DFA and for the
future of dance generally.
I pay great respect to our Company Manager Marlene
Carstens who knows the organisation backwards and has been
with me right from the start of my dream of creating a training
ground for those less privileged than ourselves.
The constant funding of this kind of organisation is the
greatest challenge for us all and this is how it will always
be. What people need to be reminded of is that most of
our DFA students do not pay for any of their dance training,
which means we have very little, if any, fees coming into
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the organisation. This then requires a
very good fund raising manager, who we
have in Rebecca Meyer. She has done
an amazing job over the six years she
has been with DFA. The growth of our
organisation requires more funding and
the goal posts keep being moved on a
yearly basis. Our exciting Annual Fund
Campaign, with the launch this year of
Friends of Dance for All, will continue
to grow into the future with much more
support, I have no doubt.
The appointment of my Personal Assistant,
Yolisa Bonani, who is also in charge of our
Marketing portfolio has been a very positive
addition to our dedicated team of staff. I
am very grateful to all members of staff who
make such valuable contributions.
Our successful Public Relations promotion
of DFA and the support we get from the very
professional Allison Foat and Gillian WarrenBrown have also helped DFA enormously.

Stepping Out

The establishment of our Stepping Out tours, which have become
an annual highlight, has also promoted the organisation within
the Western Cape. These tours have created much excitement in
the small towns we visit, also encouraging many rural children to
want to have dance training.
This made me realise the great
need to replicate DFA, leading to
the successful development of
our Rural Outreach Programme in
McGregor, Nkqubela, Bonnievale,
Montagu and Barrydale.
Our Rural Outreach Coordinator,
Anton van Vliet, together with
a dedicated, passionate team
that includes Fiona Sargeant,
Pauline van Buitenen, Danique
Groenewald and Ilse Krogh, have
made it possible for many children
to have the opportunity of a dance
training in these areas.

Ups and downs

There are always highs and lows, especially working in
underprivileged areas, as DFA does. We have not only become
dance teachers, but we have become fathers and mothers, and
often a lifeline for many of our students. This can be extremely
draining for us as a staff. Before a child has even started a dance
class with us there are so many
aspects of their development
we have to assist with.
In addition, the losses we
have suffered have been very
hard to come to terms with.
Here I mention my wife and
life partner Phyllis Spira who
had such wisdom and insight.
Phyllis’s passing came far too
soon for all of us, but we do
feel her presence with us all
the time and I know she is
looking over us with her very
special smile.

[ [
I thank all our many
volunteers and those of
you who have supported
us in our quest for making
a difference to the lives of
those less fortunate than
ourselves.

With thanks to
With thanks to
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House. After this, InSPIRAtions had a successful season of
Cotton Club Moves, choreographed by Adele Blank (with guest
artists Amos Kitlele and Lucrecia Rodrigues) at On Broadway
in Shortmarket Street, Cape Town. Sadly, due to discontinued
funding from the Department of Arts and Culture, the
InSPIRAtions Dance Company had to change direction at the
end of September 2009. This was an extremely difficult time
for us and our excellent dancers. InSPIRAtions now operates on
a project-by -project basis.
These are just some of the highs and lows we have had
to deal with. However, I have always believed that one door
closes and another opens.

The future

We also remember Thandumzi Moyakhe, who died in a car
accident in December 2008. He joined DFA at the age of 11
and was on the initial scholarship programme. He later became
a member of the DFA Youth Company and went on to dance
professionally, also becoming a fine choreographer. One of the
pieces he choreographed, The Dancing Violin, is still performed
regularly by DFA.
My extended vision and dream of creating a fully-fledged
professional dance company was made possible in 2008
with funding from the Department of Arts and Culture. The
InSPIRAtions Dance Company, which was named in honour of
the legendary Phyllis Spira (OMSG), was a reflection of what
she lived and worked for.
There was much excitement at DFA about establishing a
company of nine highly talented, individual,
passionate and committed professional
dancers who had been auditioned nationally
and came from diverse demographic and
dance backgrounds.
Being part of the artistic partnership with
InSPIRAtions Artistic Adviser and renowned
choreographer Adele Blank was a highlight
for the entire organisation. Adele brought
to the InSPIRAtions Dance Company a
new and exciting repertoire that also raised the
standards of professional dance in Cape Town.
We opened with the production, Pieces of
a Dream (with guest violinist Galina Juritz), at
the old Green Point Stadium Visitors’ Centre
and then toured to the Port Elizabeth Opera
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As a staff we know we have done our jobs well when our
approximately 1500 students can go out into the world
and cope on their own with the discipline they have gained
from their dance training, together with a high standard of
professional training and technique.
We go ahead into the next 20 years with many new and
exciting ideas and a five-year plan being put into place, plus a
succession plan that is vitally important for the future.
This year we are establishing and developing our new Young
InSPIRAtions Performing Group of specially chosen talented
dance students who will have the opportunity for many public
performances and tours – creating more dreams for our
students and you, our continued and supportive audiences.
I thank all our many volunteers and those of you who have
supported us in our quest for making a difference to the lives
of those less fortunate than ourselves. The wonderful world
of the performing arts can only continue to grow and develop
with your continued support.
I have always been a cultural activist and will continue to be
one in guiding our DFA staff into the next chapter with passion
and drive, commitment and determination
in creating more and more opportunities
for children to aspire to. I thank all our very
generous funders and sponsors without
whom our very important work would not
have been possible.
I would like to pay a special tribute to my
present DFA board, who have continued
to bring excellent professional advice and
guidance on many levels business-wise,
as well as encouraging and supporting our
work, our mission and our vision.
To another twenty years!

Philip Boyd
CEO, Dance for All
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timeline
1991 - 1994

1995 - 1998

1991 - 1994

1995 - 1998

Started at Sivuyile College in Gugulethu
with 34 students.

Replicated the programme in Langa,
Nyanga and Khayelitsha.

Created the David Poole Trust to administer
funds donated for the Ballet for All outreach
project. Trustees: Phyllis Spira, Owen Murray,
Veronica Paeper, Marlene Carstens.

Student numbers
continued to increase.

Ballet for All established as education
development programme under umbrella
of CAPAB Ballet.

More students joined the project, senior
students with leadership qualities began to
assist with teaching and additional teachers
joined.

Ballet for All renamed Dance for All –
added other dance styles to include
African, contemporary and jazz.

1999 - 2001
1999 - 2001

Established scholarship programme
for students to attend Alexander
Sinton High School in Crawford, made
possible by Smith Tabata Buchanan
Boyes for many years.
Phyllis Spira appointed head of the
scholarship programme.
First collaboration with Jazzart Dance
Theatre in their Danscape production.
Beginning of many more public
performances by DFA scholarship
students.

CAPAB Ballet staged first performance at
Good Hope Teachers’ Training College in
Khayelitsha, initiated by Philip Boyd, which
further attracted students to Ballet for All
classes.
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2002

2003

2004

2005

Set up a base oﬃce
at Joseph Stone
Auditorium, Athlone.

First Stargaze Gala
fundraiser at Baxter
Theatre.

Second Stargaze Gala
fundraiser at Baxter
Theatre.

Replication of DFA into
rural area of Barrydale.

DFA became an
independent Section 21
company.

Archbishop Emeritus
Desmond Tutu
becomes DFA patron.

First Annual General
Meeting at Joseph
Stone Auditorium.

February: formation of the
DFA Youth Company, sponsored by National Lottery
Distribution Trust Fund.

Philip Boyd appointed as
Artistic Director
of DFA.

May: Phyllis Spira appointed as Assistant
Artistic Director.

First of eight
annual Stepping
Out Tours, principally
sponsored by National
Arts Council.

9 November: Celebration
launch of DFA Youth Company at Artscape Theatre.

2002

2003

2004

2005

2006

Ackerman Family Foundation bought premises
in Athlone for DFA’s
use. Renovations commenced in September.
Moved from Joseph
Stone Auditorium to
temporary oﬃces at
Fred Walker Motors
while new premises
being renovated.
28 October: Annual
General Meeting held
at Buchanan Boyes offices with guest speaker
Helen Zille (mayor at
the time).

2006

DFA HIGHLIGHTS
GUEST TEACHERS/
CHOREOGRAPHERS
Paul Bayes, UK
Adele Blank, SA
Celeste Botha, SA
Angela Blackledge, USA
Prof. Brian Bertscher, Germany
Ricardo Bustamente, USA
Cuban National Ballet School
Carlos Dos Santos, USA
Kristine Elliot, Stanford
University, USA
Malou Fenaroli Leclerc,
Switzerland
Martita Gossen, USA
Louis Godfrey, SA
Eduard Greyling, SA
Allan Kempeneers Torres, Holland
Christopher Kindo, SA
Harold King, SA
Owen Manamela, SA
Mamela Nyamza, SA
Nicolette Loxton, SA
Claire Morris, UK
Darrell Moultrie, USA
Martin Schonberg, SA
Denise Schultz, SA
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Mani Thomas, USA
Ilja van den Bosch & Daniel
Morales, Spain
Prof. Brian Vernon, USA
Maxwell Xolani Rani, SA
Ken Yeatman, SA
COLLABORATIONS
Cape Town City Ballet, Jazzart
Dance Theatre, La Rosa Spanish
Dance Theatre, Buskaid Soweto
String Ensemble, Goju Kai Karate,
Bridgit Reeves Dance Studio,
Jimmie Earl Perry – World Aids
Day, Israeli Kabbutz Dance
Company, Mara Galeazzi (Dancing
for the Children) – Royal Ballet
UK, Dance for Life – Holland,
Springfield Convent School, Verity
THEATRES/VENUES PERFORMED IN
Artscape Theatre Centre,
Cape Town
Barnyard Theatre,
Franschhoek
Baxter Theatre, Rondebosch
Bishops Diocesan College,

Rondebosch
Green Point Stadium
Visitors’ Centre
Joseph Stone Auditorium, Athlone
Masque Theatre, Muizenburg
On Broadway, Cape Town
Playhouse Theatre,
Somerset West
Spier Wine Estate
UCT Sports Centre
V&A Waterfront Amphitheatre
ANNUAL TOURS
(2003 – 2010) Stepping Out –
Ladismith, Swellendam, Montagu,
Barrydale, Bonnievale, McGregor
& Robertson
VOLUNTEERS/INTERNS
Veronica Berezowsky, Mexico
Gcobisa Bonani, SA
Shana Bowie, USA
Shirley Cohen, SA
Talia Egelhof, SA
Noleen Elam-Rye, SA
Robin Elam-Rye – photographer, SA
Amanda Gee, USA

Kati Gruner, Germany
Ann Hall, UK
George Hallet – photographer, SA
Kerri Jackson, UK
Tamara Johnson, USA
Sandy Katz, SA
Ronya Lee, USA
Diane Manschot, Switzerland
Dame Maria Rondel, Holland
Ann Meyer, SA
Richard Olivier – photographer, UK
Pieter Ruigrok van Werve, Holland
Robyn Taylor, SA
Debbie Smuts, SA
Kayla Stauder, USA
Winfried Vaassen – photographer,
Germany
Pat White, SA
OVERSEAS PERFORMANCE VENUES
Cité de la Musique, Paris France
Royal Albert Hall (BBC Proms), UK
Vancouver Canada (Young
Presidents Organisation),
New Zealand
San Francisco (Ballet Summer
School studio performance)
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2007

2008

Expanded Rural Outreach
Programme to Montagu,
made possible by Breadline Africa.

11 March: untimely
passing of Assistant Artistic
Director
Phyllis Spira.

30 May: grand opening
of DFA Dance Centre by
Honorary Life Patron Archbishop Emeritus Desmond
Tutu.

August: Philip Boyd
appointed as CEO.

Dr Mamphela Ramphele
and Mr John Persenda
become patrons.

October: Hope Nongqongqo
appointed as Cape Town
Outreach Coordinator

2007

2008

March: moved into
new DFA Dance Centre,
10 Aden Ave, Athlone.

TV & FILM DOCUMENTARIES
Carte Blanche, MNET
Gugulethu Ballet by
Kristin Pichaske
Feature on Pasela, SABC
Pezooli Edupops, SABC, 2003
French documentary, 2004
Rever C’est Possible,
French documentary
Norwegian documentary
Feature on Free Spirit SABC
Feature for CNN World Report
by Kim Cloete, 2003
Feature on CNN Inside Africa,
Paul Tilsley, 2006
Township Ballet by Matthius von
Gunten, Switzerland
Red Pepper Productions, ETV, SA
Let’s Fix It, ETV, SA
Dance for All film by InsideOut,
Germany
Ghetto Ballet by Jeremy Simmons,
HBO
PAST KEY PARTNERS
ArtVenture
Breadline Africa
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2009

Expanded Rural Outreach
Programme to McGregor
& Bonnievale.

Formation of
InSPIRAtions Dance
Company, funded by the
Department of Arts and
Culture.
July: premier performance
season by InSPIRAtions
Dance Company, Pieces
of a Dream at Green Point
Stadium Visitors’ Centre.
September: InSPIRAtions
Dance Company changed
direction to work on a
project-by-project basis.

September: closure of DFA
Youth Company.

Launch of DFA Annual
Fund Campaign.

2009

Colourtone Press
Chalk Design
David Poole Trust
D G Murray Trust
Florindon Foundation
Kees Dingler
Margrit and Peter Bachmann
Old Mutual Foundation
Rolf-Stephan Nussbaum Foundation
Smith Tabata Buchanan Boyes
Union Swiss
Wings of Support
PAST BOARD MEMBERS
Barry Tilney – 1st Chairperson
Annette Cockburn – 2nd Chairperson
Mandy Ackerman
Michael Arendse
Philip Boyd
Mrs H Dingler
Martin Feinstein
Toetie Madlingozi
Andy McPherson
Nomfundo Mpuntsha
Hope Ngqongqo
Lara Pietersen

PAST TEACHERS & STAFF
Adele Blank
Patricia Botha
Jonathan Cockburn
Samantha Cronje
Ray Damon
Patrick Daza
Tania Garcia-Wilson
Leanne Göhse
Allison Hendricks
Mzonke Jama
Nadia Krylova
Barbara Lewis
Nicolette Loxton
Jack Marsh
Zethu Mtati
Lorraine Ndindwa
Kenneth Nyakaza
Marcelle Rosser
Nandipha Sandlana
John Simons
Edmund Thwaites
Sanette van der Mescht
Marjaan van Tonder
Juanita Yazbek

2010

20 years of DFA – now
teaching more than
1500 students in 20
venues.
Adaptation of training programmes into
Specialised Dance
Programmes.
Noluyanda Mqulwana
appointed as
Contemporay Ballet
Programme Coordinator
July: Formation of Young
InSPIRAtions Performing
Group.

2010
DFA YOUTH COMPANY
Zandile Constable
Catherine Cross
Amy Koyd
Natalie Lissack
Nqaba Mafilika
Mardelle Mattisson
Thandumzi Moyakhe
Noluyanda Mqulwana
Theo Ndindwa
Mbulelo Ngubombini
Nceba Ngubombini
Xola Putye
Tusile Tenza
Bernice Valentine
INSPIRATIONS DANCE
COMPANY
Megan Erasmus
Vusumzi ‘Mantu’ Jakavula
Nonhlanhla ‘Noni’ Makhathini
Owen Manamela
Songezo Mcilizeli
Simone Muller
Noluyanda Mqulwana
Kristin Wilson
Marlin Zoutman
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Message from Helen Zille

I

PREMIER OF THE WESTERN CAPE
t is a great honour to be attending Dance for All’s Two
Decades, One InSPIRAtion gala event. This once-off
performance is a celebration of Dance for All’s 20th
anniversary and a fitting tribute to one of South Africa’s
greatest dancers, the only South African Prima Ballerina
Assoluta ever, the late Phyllis Spira.

Phyllis Spira’s phenomenal ballet career
spanned nearly 30 years. In 1984, Phyllis
was made Prima Ballerina Assoluta, a
title bestowed on only an elite group of
dancers worldwide. But if that was the
peak of her career, Phyllis’s contribution
to South Africa and South African ballet
stretches back much further. In 1964, she
declined an invitation to dance with the
legendary Rudolph Nureyev so that she
could return to South Africa and practise
her art in the place where her heart had
always remained. For the next 28 years, her
contribution to ballet and the
personal success she achieved
was remarkable.

born without opportunity to become involved in dance.
With its beginnings in a small classroom in Gugulethu,
Dance for All grew quickly and widely. Today its reach is
vast, touching the lives of over 1000 children in historically
disadvantaged communities. The programmes extend beyond
dancing and strive to teach personal
development and growth too. Unlike most
other dance schools worldwide, Dance
for All makes it possible for any child to
have the opportunity of a quality dance
training, financing the fees for almost all of
its students. Your support is fundamental
to ensuring this wonderful opportunity for
our youth continues.

Today we are richer for the legacy bequeathed
by Phyllis Spira and her contemporaries.
The lives of thousands of children have
been improved through dance and we have
produced hundreds of supremely talented
young dancers who have enriched
the lives of all those lucky enough
to see them. Phyllis’s spirit lives
Phyllis’s spirit lives on in each
on in each dancer who has been
through the programme. And
dancer who has been through
through them, each of us has a
the programme. And through
chance to celebrate her life and
work.

A year after her return to South
Africa, Phyllis joined University
of Cape Town Ballet Company
(CAPAB Ballet) and, working
them, each of us has a chance to
together with other eminent
In closing, I would like to wish
dancers including Gary Burne
celebrate her life and work.
Dance for All all the best for this
and Eduard Greyling, she
gala performance and for the
helped put CAPAB Ballet on
future. Rarely has one institution,
the world map. Even after her
career ended through injury in 1988, Phyllis continued to serve and one person, had such a profound effect on a single area of
CAPAB Ballet as its Principal Ballet Mistress until 1999. Later, artistic performance. Long may Phyllis Spira’s legacy live on.
she joined her husband Phillip Boyd to concentrate full time on
Dance for All – the reason we are here tonight. This wonderful Helen Zille
institution has over the last 20 years, given a chance to those Premier of the Western Cape
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Message from Margie Alt
CHAIRPERSON OF DANCE FOR ALL

M

y journey with Dance for All started back
in 2005 when I first met Phyllis Spira and
Philip Boyd. I requested a short performance
of talented young dancers to perform to a
small intimate audience.

Thereafter, I was transported by this
dedicated couple into their world of
giving tirelessly, into the sometimes
harsh, always rewarding environment of
teaching children their passion and their
love for dance.
I remember meeting Philip in a small
office he shared with Phyllis and Marlene
at the Joseph Stone Auditorium and then
being taken through to the fundraising
manager’s office _ Rebecca’s desk was
squashed into three square metres, under
the stairs!
The difficulties of sustaining an NGO in South Africa became so
real to me at that moment. How could this couple be making
such a difference to so many children, with just so little? I
understood then what dedication they possessed, and their
unassuming nature was humbling.
A few years later, the Ackerman Family Foundation purchased
the building in Aden Avenue and I was asked by the family
to represent them on the Board of Dance for All. Today, I
am involved with a dedicated board of professionals whose
business expertise is offered so freely. Dance for All’s board
members’ hearts are truly in the right place. Their skills are
diverse and their support to the organisation is tremendous.
Dance for All is privileged to have such a dedicated team of
professionals to guide and inspire the staff and management

team. This organisation is all about dance, but it has been
essential to have sound leadership to sustain and grow.
Phil and Phyllie’s dream to successfully run an NGO of this
nature, lasting through trials and tribulations of financial

We remember her
for her vision, her
determination, talent
and her passion for
bringing dance to
those who otherwise
would never have had
the opportunity.
challenges,
sometimes year after year, is quite unique. Donors from
around the world continue to contribute and thank you to all
those who have, over many years, shown their support.
My recent visit to the classes around Cape Town brought
back vivid recollections of Phyllis’s teaching. We remember
her for her vision, her determination, talent and her passion
for bringing dance to those who otherwise would never have
had the opportunity.
It is an honour to be involved with such fruitful success.
Margie Alt
Chairperson, Dance for All

Dance Master Class
A Summer Dance Experience

www.dancemasterclass.com
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DANCE FOR ALL TODAY
CAPE TOWN OUTREACH PROGRAMME

RURAL OUTREACH
PROGRAMME


SPECIALISED DANCE PROGRAMMES

BALLET





CONTEMPORARY
BALLET

YOUNG InSPIRAtions PERFORMING GROUP

INGRID CARLSON BALLET
IN ASSOCIATION WITH DFA

CAPE TOWN OUTREACH PROGRAMME

Every day, hundreds of township children spend their afternoons
at DFA classes, learning ballet, African, contemporary and
Spanish dance. Students of all levels of ability – ranging in age
from three to young adults – are welcomed at these classes,
which are held in school classrooms and community halls in
the historically disadvantaged communities of Gugulethu,
Nyanga and Khayelitsha, as well as in the studios at DFA’s
Athlone home base.
The teaching team on the Cape Town Outreach Programme
includes Hope Nongqongqo, Margie Sim, Bruno Wani, Lesley
Carruthers-Smith, Nobuntu Nqolase and Nocawe Mdoda. Hope,
Nobuntu and Nocawe began as DFA students themselves. DFA
hopes to grow its teaching staff so that it can offer classes to
more children and youth in other disadvantaged areas.

Specialised Dance Programmes

The students who are selected to participate in DFA’s
Specialised Dance Programmes – African Contemporary, Ballet
and Contemporary Ballet – are drawn from the Cape Town
Outreach Programme.

African Contemporary

A Junior and Senior group of dancers who show talent in
African and Contemporary styles have been selected to receive
intensive training that will develop their talent and technique.
The Senior group, made up of about 25 dedicated dancers
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DFA MONTAGU



AFRICAN
CONTEMPORARY

DFA BARRYDALE

DFA McGREGOR

DFA BONNIEVALE

aged 16 to 22, have training three days a week, as well as
on Saturdays, from Hope Nongqongqo and Bruno Wani. In
addition to honing their skill, the dancers learn discipline and
develop self-confidence. Through having the opportunity of
working with guest teachers and choreographers, as well as
performing on stage, these students will build up experience
towards making a career in the arts.
The Junior group, aged 11 to 16, feeds into the Senior group,
making it sustainable while also motivating the junior dancers
to refine their technique if they aspire to move on to the Senior
group. Hope teaches the Juniors three days a week.
In future, the African Contemporary Programme could be
expanded to include a Sub-Junior group.

Ballet

Coordinator Margie Sim (PDTD – ARAD) has identified and
auditioned dancers from her Beginner classes in Nyanga to
become part of the ‘specialised’ Ballet Programme, which
consists of an Intermediate group for the younger students and
an Advanced group for the older ones. As well as having classes
in Nyanga, the students are bussed to the Athlone studios
two or three times a week so they have the opportunity of
training in a professional dance studio. Being passionate about
ensuring that the students get a good grounding in classical
ballet technique, Margie has developed a syllabus combining
elements of the Royal Academy of Dancing (RAD), Cecchetti
and Vaganova methods. She also brings in some Pilates and
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Dance for All today
styles. The group often has the opportunity of working with
guest choreographers – helping them to build up an exciting
and varied dance repertoire that will provide excellent material
for public performances.
• In February 2010, Noluyanda was promoted to the position
of coordinator of the Contemporary Ballet Programme. She is
a wonderful role model and, having joined DFA at the age of
nine, she is a true product of the organisation.

Young InSPIRAtions Performing Group

uses exercise equipment to help the students to understand
and strengthen their bodies and to learn to work to their
individual potential. The Ballet Programme aims to prepare
students for a career in dance or theatre.

Contemporary Ballet

Of the 40 senior DFA students who auditioned last year to
become part of this newly established programme, nine were
chosen for their talent, ability, attitude and desire to further
their dance skills with more rigorous training – something that
requires full commitment. They are excellent role models for
DFA’s younger dancers.
As success in the dance profession hinges on both skill and
versatility, teachers Philip Boyd (DFA CEO), Christopher Kindo
and Noluyanda Mqulwana have designed the classes to include
a balanced variety of styles. During the week, the students have
daily classes spanning classical ballet, contemporary dance and
jazz, as well as an African fusion that incorporates all these

With thanks to
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This group was created in June 2010 to provide a platform
for those students on the Specialised Dance Programmes
who have a particular desire to perform. As selection is done
through an audition process, students wishing to become part
of Young InSPIRAtions have a goal to work towards, which acts
as a strong motivation for them to improve their technique
and performance ability. Through their training, collaboration
with outside dancers and choreographers, as well as through
being exposed to a variety of performance opportunities and
environments, they will gain first-hand experience of what is
required to become professional, versatile performers.
The dancers will have the opportunity of working with wellknown teachers and choreographers to develop an interesting
and innovative performance repertoire across various styles of
dance and, in time, they will create their own unique identity
and signature style.
Young InSPIRAtions will act as a showcase for DFA and its
members will become role models for young dancers who wish
to follow in their footsteps.

RURAL OUTREACH PROGRAMME

DFA extended it’s influence into the rural areas of the Western
Cape during 2005 by entering into a collaboration called the
Moving Arts Project in Barrydale. DFA Montagu was then
established followed by McGregor and Bonnievale.
The Rural Outreach Programme employs three full-time and
six part-time employees who offer 38 classes a week with an
attendance of about 795 children.

DFA Barrydale

DFA Barrydale was founded in 2005 as the first rural expansion
of the Outreach Programme. Dance training is given to children
at four farm schools in the Tradouw Valley during school time
– as part of the Arts and Culture curriculum.
A class was also started in Barrydale village for the village
children. As the farm school children gained experience,
advanced classes were scheduled that combine the best of

With thanks to
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the village and farm children. These advanced classes occur biweekly and the farm children are collected from their schools
and returned home after class.
Asanda Mabayi was the first DFA teacher to be seconded to
Barrydale and was replaced by Pauline van Buitenen in 2008.
DFA Barrydale reaches some 430 children a week.

DFA Montagu

Fiona Sargeant, previously a full-time teacher at DFA, agreed to
launch the Montagu project after re-locating to Montagu. She
is supported by two excellent dance assistants, Africa Mtikitiki
and Vusumzi November.
The project has expanded to Zolani (just outside Ashton) and
Nkqubela near Robertson. Fiona and her team teach about 170
children a week.

DFA McGregor

DFA McGregor was started in 2008 with Ilse Krogh as the
coordinator. Initially Marcelle Rosser drove through from
Robertson to present ballet classes and Tania Garcia-Wilson the
contemporary classes. Regretfully both are unable to continue
teaching and DFA is looking for replacement teachers.
Classes continue, with a weekly attendance of 122.

DFA Bonnievale

Danique Groenewald, who was introduced to DFA through
attending Fiona’s ballet classes in Montagu, agreed to replicate
the programme in Bonnievale in late 2008.
DFA Bonnievale offers classes once a week at the local Municipal
Hall in Happy Valley and has a good rapport with the adjoining
Primary School. The increasing numbers, now up to 70 a week,
have resulted in the classes being split into three, based on age.

Ingrid Carlson Ballet in association with DFA

[ [

Ingrid Carlson Ballet in association with DFA started last year,
but was officially launched in March 2010. The classes, for
children aged seven and up, train students in pure classical
ballet. Ingrid has designed a unique training and examination
syllabus based on elements of the Russian training system. It
draws strongly on principles and exercises from the Vaganova
training method.
There are five technical training levels. In addition, students
have the option of training for Vocational Graded Royal
Academy Examinations.
Ingrid hopes to take classical ballet training to new levels
and to identify and train others in her method. She also hopes
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to introduce an expanded training programme for committed
children who would like to train full-time in the programme.
Her goal is to train professional dancers of the future by
providing a strong classical ballet base and a pure classical
style, which will prepare dancers to perform at all levels and to
explore other dance forms.
On Saturdays, children aged four to five years can attend
Creative Movement classes. At the age of six, they have an
introduction to ballet at level A and then join the main training
programme of levels one to five, in which they have a minimum
of two classes a week. This increases at higher levels and while
preparing for performances such as the annual DFA show,
eisteddfods and other performing platforms.

The group often has the
opportunity of working with
guest choreographers – helping
them to build up an exciting and
varied dance repertoire that will
provide excellent material for
public performances.
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Teachers’ Messages

CAPE TOWN OUTREACH
CONTEMPORARY DANCE
By Bruno Wani

S

ince starting to work with the students last year, I have
introduced a style that encourages them to loosen up, break
out a bit and become more supple. As we also work a lot with
the core of the body, this helps the students adapt to different
styles, so they become more versatile dancers. They have also
grown in confidence.
Many of the students have huge challenges at home and some
of them have even had to get jobs to help support their families,
which affects their ability to attend class.
However, the students – who are from Khayelitsha, Gugulethu
and Nyanga – are keen to dance. Many who had stopped attending
have returned and the standard of their work has also improved.
The students performed in the Stepping Out Tour, in Dance
Explosion at the Baxter Theatre last year and in a piece I
choreographed entitled Looking Forward, which they performed
at Parliament.
I am proud of their progress.

BALLET
By Lesley Carruthers-Smith

I

try to attract as many children as possible to my classes, so they
are off the street and, instead, are learning ballet and movement
to music. After class, I do yoga-like stretching so the students can
learn to understand how their muscles work. It also helps to get
their bodies and minds in sync.
It’s often a challenge to maintain the students’ enthusiasm for
dance and getting them to understand that they can only improve
their skill with regular attendance.
It’s so important for them to have an all-round knowledge of
how to look after themselves, which includes the right foods to eat
and drinking plenty of water. I also try to encourage them to take
pride in their appearance – to keep their clothes clean and neat,
for example.
Over time, some of the students have grown to understand the
discipline of dance and have developed a respect for their bodies
and minds. It’s also been a pleasure to watch how their confidence
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has grown, which I feel is half the battle.
The two pieces I choreographed for shows last year were a great
success. One of the shows the students took part in was the endof-year Dance Explosion at the Baxter Theatre, where they enjoyed
their performance.

SPECIALISED DANCE PROGRAMMES
AFRICAN CONTEMPORARY
By Hope Nongqongqo

M

y goal is to prepare the students for the dance world
and to see them turning into young professionals. The
training they get also teaches them responsibility and
they’re learning to develop pride in themselves.
My students already have a performance repertoire and I’d like
to see them being able to perform locally and abroad – all we
need is funding. Eventually, I would love to create an African Dance
Company for young adults who are serious about dance.
There are students of all shapes and sizes on the programme
– there are no limitations other than that they must love what
they’re doing.
What’s really special about them is that they have nothing, but
they give their all. They are dedicated and most are strong enough
to overcome the serious social problems they face, such as having
alcoholic parents and, as a result, often having to take responsibility
for the family. This means they sometimes miss classes, but I have a
good relationship with the students and most are dedicated, so they
come and tell me what’s going on.
The students have shown real progress and through their
performances at the Baxter Theatre, for example, they’ve shown
their professionalism. I think we can applaud DFA for that because
it’s not easy to produce dancers of such quality.

BALLET
By Margie Sim

M

y programme aims to develop each child to their full
potential, both as people and as dancers. I’m adamant
that technique comes first and they need as many
classes as we can fit in, which is never enough!
Personally, I want to give the students as much as I can, both
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technically and emotionally. Given the challenges and disadvantages
these children have to overcome, I feel an added responsibility to
give them only the best – there’s no room for half-hearted teaching
and playing around.
There are so many difficulties, most of which result from
the students’ social situation. Among these are that two of my
students fell pregnant, aged 15; many of the students are hungry
and malnourished; one child had a broken leg that was not seen
to immediately and there was an outbreak of measles and chicken
pox in the townships, which seriously affected the malnourished
children.
I spend a lot of time in the children’s homes, trying to help the
kids and encourage parental support.
On the positive side, the students have improved technically
and are more focused. For the last two years, they have won the
Western Province Dance Teachers’ Association (WPDTA) Eisteddfod
and they won the Teachers’ Dance Association (TDA) Eisteddfod in
August last year. We look forward to success again this August.

CONTEMPORARY BALLET
By Noluyanda Mqulwana

A

part from learning to master a wide variety of dance
styles, the students are being groomed to become stars,
choreographers and teachers. An important part of their
training is also about respecting each other, their teachers, the
studio and what it takes to become a professional dancer.
While focusing on technique, we are also giving attention to
fitness, stamina and strength. It’s a challenge to keep the students
engaged, because they sometimes lack concentration, become lazy
or stop attending classes.

An important part of their training
is also about respecting each
other, their teachers, the studio
and what it takes to become a
professional dancer.
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The encouraging thing is that there has been a growth and
maturity in their performance and many of them are showing
dedication and passion.
The students performed as a group for the first time in this year’s
Stepping Out Tour, which was a great success.
Now we need to build on the foundation that’s been laid – to
develop their technique, maintain commitment and grow as
performers. It’s not enough just to dance the choreography, a
good performance needs soul so the story can come through. That
requires dedication and a true love of dance.
One of the things I learned from Phyllie was, ‘Nothing is impossible
in life’. It’s something I try to pass on to the students too.

RURAL OUTREACH PROGRAMME
BARRYDALE
By Pauline van Buitenen

T

his year, we have a little celebration of our own: five years
of Rural Outreach, during which time the programme has
grown tremendously.
In addition to classes in Barrydale, I teach at four farm schools
within a radius of 30 kilometres of the village. In the afternoon,
the students come to the classes at Fortshaven in Smitsville.
In 2009, a mini bus was donated by Wings of Support from the
Netherlands. This has enabled us to transport talented students
to more advanced classes and they have shown great progress.
This year, we also received a private donation towards mirrors
which, for a developing dancer, are crucial. Our next step is to
find a venue that will be used primarily for dance classes.
We have been participating in DFA’s Stepping Out Tour since
2008 and it’s a real highlight for many students. We also take
part in performances in and around Barrydale, such as at the
Barrydale Marathon, school performances and our own endof-year gathering, to which we transport all students and their
parents. We get a lot of help from farmers and the teachers for
this gathering, which has been a great success.
It’s rewarding to note that teachers say they have noticed a
great improvement in school performance, self-confidence and
discipline in those children who attend DFA dance classes.
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MONTAGU
By Fiona Sargeant

O

With Compliments

Isidore,
Theresa &
Ronald COHEN
CharitABLE
Trust
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ver the years my involvement with DFA has led me primarily
to encourage and inspire youngsters at grassroots level.
For this anniversary report it seems appropriate for me to
thank all the dancers who allowed me to share in part of their lives.
It continually fills me with pride when I meet up with or hear of
those young people who used the opportunities DFA gave them
to develop their talents and to achieve, enabling them to have
successful careers.
For the past four years I have been involved in many aspects of the
DFA Rural Outreach Programme. The work has its challenges, but
amid the struggles, DFA has given many children the opportunity
of weekly and holiday classes, exposure to performances in Cape
Town, opportunities for community performances, inclusion in
arts festivals and sponsored workshops through Teachers’ Dance
Association (TDA) in Cape Town. The programme has also changed
the lives of two young men, Vusumzi November and Africa
Mtikitiki, who now lead the African and hip-hop dance classes in
their community. Our biggest pride is our talented Siphe November,
11, who has been invited to audition for the National Ballet School
in Canada.
As a team, I trust we will continue to work for the enrichment
and development of our children.

MCGREGOR
By Ilse Krogh

O

ur main goal is to offer students the best possible dance
and movement classes with what teachers are available.
This year we’ve had to compromise on classical ballet and
contemporary because we lost two competent teachers. Instead,
the children have learned hula-hooping and movement from
Lauren Hofmeyr. Africa and Vusumzi also come once a week to offer
African Dance classes, which the students love.
We’re hoping for some inspired teachers to come to McGregor
from Cape Town or as volunteers from overseas to spend some
time training the children and potential dance teachers.
Apart from teaching dance, the programme offers guidance
in personal skills and is a support to children who are faced with
difficulties such as malnourishment, learning disabilities or foetal
alcohol syndrome (FAS).
The McGregor High School has let us use their hall free of charge
but it’s difficult to find a suitable alternative during exams. We’ve
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even danced outdoors at times.
Despite these challenges, we’ve put together some lovely
dance pieces that have been performed at the Bonnievale Show,
McGregor Arts Festival and the Stepping Out Tour 2010. It was
wonderful to see how diligently the children arrived to rehearse
for the tour during the April holidays.
Through movement and dance taught in a safe space the children
have improved in areas such as fine-motor coordination, balance,
verbal and non-verbal communication and a sense of personal
space. They have also grown in confidence.
We even have a few youngsters keen to enter dance as a
profession or to become teachers.

BONNIEVALE
By Danique Groenewald

T

his marks the second year that this programme has been
running in the rural, underprivileged community of Happy
Valley in Bonnievale. Starting with one teacher and about 40
children with no knowledge, skill or background of dance training,
the project has flourished and expanded. We run three classes
once a week for various age groups in a local Community Hall
and work in close collaboration with the primary school. Learning
modern and contemporary, basic ballet technique and hip-hop, the
dancers have grown in the discipline of dance and all the aspects
that characterise a dancer – such as dedication, focus, hard work
and creative flair.
We have participated in several community initiatives, such as
school functions, church meetings and organisation events, as well
as arts festivals, dance performances and cultural evenings. We have

benefited from donations of money and clothes and the project is
increasingly becoming a shining light in the community.

INGRID CARLSON BALLET IN
ASSOCIATION WITH DFA
By Ingrid Carlson

I

ngrid Carlson Ballet in association with DFA was introduced
in 2009, with beginners aged eight to 14 years. The students’
progress has been excellent. Examinations were held last year
and are taking place again in October.
A number of talented children have been identified and are
working towards a career in ballet. Through their training, the
students are learning personal discipline, which will help them to
create an independent future, as they grow in confidence and learn
to trust and rely on their own resources.
My students are extremely motivated and, as they are not
committed to many other extra mural activities, they are focused
and have a sense of purpose. One of our challenges is to educate
parents about the demands of classical ballet training, as this will
encourage them to be more supportive.
Last year, many students were inspired by Archbiship Desmond
Tutu’s attendance at a DFA performance at the Baxter Theatre. This
new generation of young dancers who have benefited from the
healing effects of the Truth and Reconciliation Commission burst
forth with hope and positive expectations for the future.
In June, my students took part in the show Dancers for Dancers,
a fund-raiser for Cape Town City Ballet, organised by the Teachers’
Dance Association (TDA).

With thanks to
Total Brooklyn
1 Koeberg Road
Brooklyn
Cape Town
7425
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GALA TRIBUTE
DIRECTED BY AVIVA PELHAM | PRODUCED BY PHILIP BOYD AND CHRISTOPHER KINDO
LIGHTING CONSULTANT – TEDDY DAVIES

PHYLLIS SPIRA – AN InSPIRAtion

Philip Boyd and guest artists: Ann Lloyd, Nicolette Loxton, Carol Kinsey, Johann Jooste, Juanita Yazbek,
Lynne Domancie, Allison Foat, and Eduard Greyling Music: Charles Williams ‘The Dream of Olwen’.

POLONAISE FROM THE SLEEPING BEAUTY

DFA dancers. Choreography: Philip Boyd & Margie Sim Music: Tchaikovsky

CELEBRATION AND TRIBUTE:

Representing DFA: Hope Nongqongqo, Nicolette Letabe, Loraine Ndindwa, Zetu Mtati, Patricia Botha, Asanda Mabayi,
Ex CAPAB Dancers: Carol Kinsey, Nicolette Loxton, Juanita Yazbek, Anne Lloyd, Lynne Domancie, Sharon Paulsen, Candi Berg,
Johan Jooste, Mzonke Jama, Nigel Lukas, Karen Koen Choreography: Christopher Kindo Music: Shostakovich

COMINGS & GOINGS

Ingrid Carlson in association with DFA: Aneesa Abrahams, Tasneem Abrahms, Tamlyn Adonis, Taslyn
Christians, Nuraneesa Davids, Robyn Fortune, Tamia Geldenhuys, Andiswa Kwana, Khayakazi Maquba, Khanyisle Mobo,
Kauthar Mohamed, Mbongeni Moyakhe, Megan Van Blerk Choreography: Ingrid Carlson Music: Minkus

TO PHYLLIE WITH LOVE

DFA Outreach students, Gugulethu: Amanda Sneli, Tabisa Cishe, Thembisa Selana, Zandile Sneli, Yolanda Ngoxozela.
Choreography: Lesley Carruthers-Smit Music: Artist Yanni – Reflections of Passion

IN LOVING MEMORY TO A LEGEND - A TRIBUTE TO PHYLLIS SPIRA

DFA Ballet Programme students: Avumile Roxwana, Andisiwe Dyantyi, Sethu Gojo, Tammy Smith, Olivia Stephaan,
Tamsyn-Lucy Petrorius, Odwa Makhanda, Lwando Dutyulwa, Samkelo Khuze, Abongile Tenza, Xolisa Jonas, Tumisho
Dlikilili, Kholekile Biyongo, Zwelixolile Bhanisa, Madoda Dayimani, Sindisile Blou, Akhona Khuse, Nosiphiwe Banisa,
Nompumelelo Mtwa, Andisiwe Ndaliso, Zoliswa Dayimani, Nwabisa Dayimani
Choreography: Margie Sim Music: I Believe in you – Il Divo & Celine Dion

MY TRIBUTE TO PHYLLIE

Solo by Noluyanda Mqulwana Choreography: Noluyanda Mqulwana Music: Nina Simone

CAPE SWING

DFA Contemporary Ballet Programme students: Dineo Mpela, Thandiwe Matini, Vuyolwethu Nompetsheni, Sihle Bless, Portia
Skeyi, Pheliswa Ngcatshe, Yolanda Ngxokozela. Choreography: Christopher Kindo Music: Benny Goodman

CHOPIN CHANGELINGS

Ex InSPIRAtions Dance Company members: Simone Muller, Owen Manamela, Noluyanda Mqulwana, Mantu Jakavula
Choreography: Adele Blank, Director of Free Flight Dance Company Music: Frederic Chopin Nocturne in E Flat Major, Opus 9 No 2.
Pianist: Danie Fourie

LOOKING FORWARD

DFA Contemporary Ballet Programme students: Dineo Mpela, Thandiwe Matini, Vuyolwethu Nompetsheni, Sihle Bless, Portia Skeyi,
Pheliswa Ngcatshe, Yolanda Ngxokozela, Nozipho Limba Choreography: Bruno Wani Music: Bhudda Bar

DON QUIXOTE PAS DE DEUX

Guest artists by kind permission of Cape Town City Ballet: Megan Swart & Xola Putye (trained by DFA & ex DFA Youth Company
Member) Choreography: Marius Petipa Music: Minkus

POWER OF THE DREAM

Guest artist: Aviva Pelham with DFA’s Mbongeni Moyakhe & DFA students Music: Celine Dion

INTERVAL
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LOOKING BACK – PRIMA BALLERINA ASSOLUTA PHYLLIS SPIRA
A visual presentation compiled by Philip Boyd and Teddy Davies

XENOPHOBIA

Often it only takes a few caring individuals to change the way a community feels about refugees.
DFA Ballet Programme students: Avumile Roxwana, Andisiwe Dyantyi, Sethu Gojo, Tammy Smith, Olivia Stephaan, TamsynLucy Pretorius, Odwa Makhanda, Lwando Dutyulwa, Samkelo Khuze, Abongile Tenza, Xolisa Jonas, Tumisho Dlikilili,
Kholekile Biyongo, Zwelixolile Bhanisa, Madoda Dayimani, Sindisile Blou, Akhona Khuse, Nosiphiwe Banisa,
Nompumelelo Mtwa, Andisiwe Ndaliso, Zoliswa Dayimani, Nwabisa Dayimani , Mkhuseli Mgwadla
Choreography: Margie Sim Music: HR Rahman

FRIENDS OF DFA

Soli Philander introduces Archbishop Emeritus Desmond Tutu & Premier Helen Zille

BODA DE LUIS ALONSO / LOCURAS DEL CARRAZON (NOSTROS SOMOS)

Guest artists by kind permission of UCT School of Dance: Tebogo Mnguni , Mduduzi Nyembe, Silumko Silwana
(Ex DFA student), Sherman Smart, Megan Black, Elizabeth Dutton, Louina Prinsloo, Lauren McGeorge, Jessica Stanford,
Kirsty Van Buuren This Baile Estilizado is a neo-classical flamenco dance and depicts in a stylised way the wedding of
Luis Alonso. Choreography: Alberto Lorca Arrangement: Dame Mavis Becker Music: Geronimo Gimenz (1854-1923)

TAN BI – HEAT, BREEZE, TENDERNESS

Guest artists by kind permission of Cape Junior Ballet: Nicole Thompson, Nicole Turner, Annabel van der Watt
Choreographer: Lindy Raizenberg Composer/Vocal: Youssou N’Dour

RUSSIAN DANCE FROM THE SLEEPING BEAUTY

DFA Ballet Programme students: Odwa Makhanda, Lwando Dutyulwa, Samkelo Khuze, Abongile Tenza, Xolisa Jonas
Choreography: adapted by Philip Boyd & Margie Sim Music: Tchaikovsky

SHIFT

Guest artists by kind permission from Jazzart Dance Theatre: Grant van Ster & Shaun Oelf
Choreography: Sbonakaliso Ndaba Music: Shpongle – Tales of the Inexpressible

BA NKE

DFA Contemporary Ballet Programme students: Dineo Mpela, Thandiwe Matini, Vuyolwethu Nompetsheni, Sihle Bless,
Portia Skeyi, Pheliswa Ngcatshe, Yolanda Ngxokozela, Phathiswa Jejane Choreography: Noluyanda Mqulwana
Music: Drums of Africa

FARRUCA

Guest artists by kind permission from La Rosa Spanish Dance Theatre: Ndumiso Tafeni, Luvuyo Simandla (ex DFA
student), Thandolwethu Sam, Mkhiwa Botya, *Kevin Sakhayi , *Buhle Qinga, Nkosinathi Figlan (ex DFA student).
Choreography: Joaquin Ruiz Music: Traditional Flamenco music entitled ‘Farruca’ and performed by Bienyameen
(Flamenco guitar), Robert Jeffery (cello) and Lorean Swartz (vocals)
*by kind permission of Mr Peter Agulhas of Zonnebloom Nest Senior School

ALLESVERLOREN-ALLES NIET VERLOREN

Guest artists by kind permission of Cape Dance Company: Akhona Maqhina (ex DFA student), Alice Godfrey, Cara-May
Marcus, Carmen Lotz, Danielle Smith, Henk Opperman, Ipeleng Merafe, James Bradley, Junaide Abrahams, Kathryn Scott,
Lori Cape, Martin Harding, Mila De Biaggi, Natalie Walsh, Nicole Craddock, Sarah-Lee Chapman, Stefania du Toit,
Tracey Aaron Choreography: Carlos dos Santos Music: John Adams

FINALE

DFA students. Choreography: Hope Nongqongqo Drumming: Hope Nongqongqo, Nobuntu Nqolase, Lerato Tsulo

GRAND FINALE

Whole cast Choreography: Christopher Kindo Music: Charles Williams ‘The Dream of Olwen’
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Phyllie believed in
what she was doing
and she really danced
to give the audience
pleasure.
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TWO DECADES

ONE InSPIRAtion

My tribute to Phyllie
MY WIFE, LIFE PARTNER, MENTOR AND FRIEND – THE LOVE OF MY LIFE
BY PHILIP BOYD

Prima Ballerina Assoluta

Phyllis was the epitome of a ballerina. She had a stillness and
purity of line that took one’s breath away. Her petite frame
belied her incredible strength and, with her steely technique
she could dance at amazing speed. She was like a chameleon
– she became whatever role she was dancing, whether it was
Juliet or Giselle she was able to convey the essence of the
character to the audience. Of course what added to the effect
was her physique and that little, gamine-like face with the big
eyes, big mouth, high cheekbones… It was a face that read very
well on stage.
I think she was able to portray different personalities because
she had so many facets to her own character. For example, she
had a wicked, naughty sense of humour, so when it came to
comedy she had a great sense of timing. She was also one of
most musical dancers ever; she was always on the music.
One of her other characteristics – and one of the reasons I
loved her so much – was that she was down to earth, there
were never any airs or graces and this she carried through her
entire life. Some people thought she was offish because she
had the aura of an icon. If they didn’t know her they were often
too scared to speak to her and yet, when they did, they couldn’t
believe she was so down-to-earth.
One of the things she used to say to me was, ‘Always be the
same as you were yesterday, because if you’re not, you’ll never
know who you are.’ She also believed there was no need to
show off; that you should let your work speak for itself.

Strength and generosity of spirit

I was 18 years old when Phyllis and I started a relationship.
It was a very formative time of my life and, as an up-and-coming
young dancer, it was challenging for me to see first-hand how
hard it was for someone at the top of her profession; how
difficult it was to stay at the top. I often wondered if it was
worth going through it all.
But Phyllie believed in what she was doing and she really
danced to give the audience pleasure. Success came because
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of her hard work, but that wasn’t why she was doing it. That
was genuinely how she was.
When I was a student at ballet school and she was the
ballerina in the company, she would often come into studios
and give of her time and expertise to help students master
something they were struggling with.
I learned more about her generosity of spirit when I was in
the company doing principal roles, because she shared the
little tricks she’d learned – things she could have kept to self.
She always believed it was important to impart knowledge to
a younger generation, because that’s the tradition of classical
ballet. She had learned that and it’s something we still keep
doing at DFA.
When Phyllie was Principal Ballet Mistress of the company,
she became an Ann Landers to the dancers, because she was
always willing to lend an ear… She had a special ability to make
friends with the dancers and make them feel comfortable
without compromising her professional work ethic.
When she stepped into the studio or on stage, nothing was
out of place, not even a hairpin. She was very strict with the
girls she was teaching or coaching: if anyone had point shoes
that made a noise, for example, she made them run around the
stage until they softened, or she’d give them a hammer to get
the noise out of those shoes, because she couldn’t bear noisy
point shoes. She was a hard taskmaster, she expected the best
and she didn’t suffer fools gladly.
Yet she was also this incredibly compassionate human being
and, with all the success she’d had through her life from the age
of 15, nothing changed her – which I think was such a beautiful
quality. It never went to her head.
Our house was always an open home and her dressing
room was the same. When she was putting on make-up and
getting ready for a performance, her door was always open
and she loved it when the dancers came in to chat. When
she was on stage, she made every corps de ballet dancer
feel special because she would make eye contact with
each one as she walked around the stage. That was a very
special quality.
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My tribute to Phyllie
The Mother Teresa of dance

Starting Dance for All was my dream, but Phyllie encouraged
me at every step. Before she started teaching at DFA, Phyllis
did fund-raising for us. Her name opened so many doors
because people knew who she was and it gave the organisation
credibility, which encouraged people to support us.
Later, when we started the scholarship programme and
Phyllis left the Ballet Company, she became head of the
programme and brought true professionalism to DFA. She was
excellent with children – because of her gentleness and her
sweet nature, she had a real affinity with them.
Phyllis taught the scholarship students for about 10 years
and it was amazing to see what she brought out of them. She
was such a good teacher – she had an eye for detail and she
really taught the senior students what it was to work towards
professionalism. It was incredible to see the progress made over
a short time with the nurturing and training she provided.
Phyllie found it very difficult at first; she found the students
very noisy and after the first or second class she said she
didn’t think she’d be able to cope with it. But she realised
that the quieter she became, the quieter they became and
they started listening. As a foil to her gentleness, there’s
no doubt she was tough. There were times that she would
kick kids out of the class… She used to say, ‘I don’t care how
talented you are, if you don’t have the right attitude, you can’t
be here.’ She expected a lot from the students and wasn’t
willing to compromise quality because of their difficult social
circumstances. She was never patronising and the students
loved and respected her for that. They always said Phyllie
was fair, objective and honest. She wouldn’t beat about the
bush, so they knew where they stood with her. She could be
very obstinate, because of her determination, and sometimes
intolerant. But that was because of her high expectations – of
others as well as herself.
There were hard times of course. When we started doing
performances, Phyllis and I invited our senior students to come
home with us afterwards. Phyllie was always cooking soup or
something to feed them all. Sometimes we’d have four, five or
six kids staying in our house – it was like a dormitory. But we
had to do that to make it possible to do performances, because
in those years, we had no drivers and it was too unsafe to take
them back into the townships. We even fostered two of the
students for a number of years. Phyllie was so generous on
a personal level that she was happy to do that. Not that she
fraternised with her students; there was a distinction between
the classroom and home. Back in the classroom the discipline
was there, it wasn’t taken advantage of.
Because of the training she’d fine-tuned, we decided to start
the DFA Youth Company because we felt it was important to
showcase this talent. It was our dream to have a little youth
company and eventually a professional company. For us, it was
an incredible challenge. There was so much education necessary
– not only in the studio, but about manners, behaviour, how to
behave in a theatre…
I was always fascinated by how much Phyllis taught her
students about the world. As an avid reader she had such a vast
general knowledge and she was also a great sports fan, which
went down well with the male students.

DFA PROGRAMME2.indd 28

7/26/10 3:09:19 PM

TWO DECADES

ONE InSPIRAtion

The real Phyllis Spira

Looking back, I don’t think Phyllie realised how important she
was, how special, or how much people revered her – but that
was one of her endearing qualities. Because her self-esteem
was sometimes low, I used to say, ‘Don’t forget who you are’.
Her work with DFA was a complete commitment and a vocation.
She always cared for the underdog. She’d had the experience of
being accepted into the Royal Ballet School at the age of 15 and
living alone in a bedsitter in London, which was very hard. I think
her resilience of character was developed at that young age. In
fact, it goes back to when she was a young girl in Johannesburg.
She always won every eisteddfod, whatever category, whether
it was Spanish, Greek or tap… She did everything and she won
everything.
But she’d get telephone calls saying, ‘Don’t dance so well
tonight – give someone else a chance.’

Because of the contribution she
made with the training and
other students could see what
they were capable of doing,
everyone wanted to be in
Phyllis’s class.
Though it affected her deeply, she didn’t let it impact on her
performance. I think a rat could have run across the stage while
she was dancing and she would have continued. She had a
determined focus and the show went on – throughout her life.
This is something she’s instilled in students such as Nolyuanda
Mqulwana and Asanda Mabayi, both now teaching with DFA.
Because of the contribution she made with the training and
other students could see what they were capable of doing,
everyone wanted to be in Phyllis’s class.
Students such as Noluyanda say they learned from Phyllis
that nothing is impossible in life. Some of her other sayings
were, ‘There’s no such word as can’t’, ‘Idle feet are the devil’s
toenails’ and ‘One minute you’re in the wings and the next
minute you’re wearing them’.
It was that wonderful sense of humour, with that strength
and determination. She also expected the best from the
students and the organisation. With the professional expertise
we’d both gained, it was a good recipe.

Dance Master Class
A Summer Dance Experience

www.dancemasterclass.com
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My tribute to Phyllie
We worked well together and I miss her voice of reason today.
Phyllis had a very quiet and calm manner and she’d listen carefully
before saying what she thought. She brought a calmness to DFA.
She was also good with the staff and she always thought of the
child, not of herself.

Legacy

S

Phyllis Bernice Spira (1943 – 2008)
outh Africa’s Prima Ballerina Assoluta, was often
compared to the great dancer Alicia Markova
by contemporaries and critics. Ninette de Valois
referred to her as ‘a baby Markova’ while the editor
of Dance & Dancers, Peter Williams, said that Spira
had a flavour of Fonteyn ‘but with an approach all
her own’. Educated at the Waverley GHS in Johannesburg, she was
accepted into the Royal Ballet School in 1959, and soon afterwards
joined the Royal Ballet Touring Company. As a soloist with the
company she toured extensively in Europe, the Middle East and
the Far East. In 1964, she turned down an international career
and refused an invitation to dance with the legendary Rudolf
Nureyev because she wanted only to be a full-time dancer in South
Africa. She returned to South Africa in 1964 to join the PACT Ballet
Company, before moving to CAPAB Ballet the following year. She
toured with the National Ballet of Canada from 1967-1968. Phyllis
remained at CAPAB for the next 28 years and gained the status of
Prima Ballerina Assoluta in 1984, a rare title held by only a few
dancers worldwide. She was known for her partnerships with
Gary Burne and Eduard Greyling. Her dance career ended in 1988
after an injury on the opening night of Giselle, but she remained
involved in the ballet world as Principal Ballet Mistress of CAPAB
until 1999 during which time it was renamed the Cape Town City
Ballet Company.
She and her husband, Philip Boyd, ran the Dance for All
Programme which is based in Athlone and operates in the
townships of Gugulethu, Nyanga and Khayelitsha in Cape
Town and as far afield as Barrydale, Bonnievale, Montagu and
Nkqubela, a township just outside Robertson. In 1991, Phyllis
received South Africa ‘s highest civilian award for excellence, the
Order of Meritorious Service Gold (OMSG). She twice received
the Nederburg Award for Ballet, and also was awarded the Lilian
Solomon Award and the Bellarte Woman of the Year Award for the
Cape in 1979. In 2003, she was named a member of the Order of the
Disa for her contribution to ballet and the development of ballet
in disadvantaged communities. She also received the Lifetime
Achievement Award from the Department of Cultural Affairs and
Sport in 2004 for her contribution to ballet in South Africa.

So many of Phyllie’s best qualities live on in DFA and in students
she trained. That some, such as Noluyanda, are giving back to the
organisation, is a powerful testimony because that’s what DFA is
all about – empowering people to empower themselves.
Something Phyllis (and DFA) always stood for is that there’s no
sense of entitlement, you have to work to get somewhere.
We are proud that audiences aren’t saying, ‘Shame, they’re good
despite where they come from. They’re saying how wonderful and
talented they are.’ This is what Phyllie would have wanted. There
will always will be poverty, but you can overcome by becoming the
victor not the victim.
Phyllie was an example of the determination to triumph over
adversity. Even when she was so ill and in a wheelchair, she insisted
I carry her up to the studio so she could teach. She always put on a

I always admired her style, her
sensitivity, her caring qualities and
that, in the way she conducted
herself, she was always a lady.
brave face, right until the end. She never complained.
I’ve tried to put her amazing qualities in a box – things I learned
from living with her for 34 wonderful years. I try to impart them
again and again, with all our students every year.
I have a sense of feeling her angel wings guiding me; I really do
feel her presence around.
I always admired her style, her sensitivity, her caring qualities and
that, in the way she conducted herself, she was always a lady.
Given all the hard times, I’m so pleased that, with the move into
our Aden Avenue base, Phyllie was able to see our work come
to fruition.
Phyllie’s wish for DFA was to see the organisation grow in strength,
technique and professionalism; to establish a well-trained, highly
professional staff and to be able to replicate the organisation.
She also sought consolidation, so that DFA will be an institution
students want to be a part of – a beacon of light, hope and
positive energy.
She always believed that with all the talent we have in South
Africa, we have something to celebrate.
DFA is about truth and reconciliation – about getting out there and
doing it. In a nutshell, Phyllis’s legacy is that she inspired dancers to
strive for excellence while pursuing their passion as a career.

THEATRE DANCE
ASSOCIATION
Be inspired
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THE PHYLLIS SPIRA TRUST
he Phyllis Spira Trust has been established to make it possible for talented Dance for All students, who show exceptional potential,
to become professional dancers. Annual auditions will take place with CEO of Dance for All Philip Boyd and a panel of professional
dance experts. Students selected through this process will be sponsored to further their dance training at a reputable Dance
School or Academy, as approved by the Trustees.

The aim of the Trust is to carry on the incredible legacy that Prima Ballerina Assoluta Phyllis Spira OMSG has left us. She cared so much
about the further development and training of classical ballet dancers in this country.
Funds donated in memory of Phyllis will form the core of the Phyllis Spira Trust and the proceeds from tonight’s Gala tribute will be
divided between the Trust and Dance for All.
Trustees: Philip Boyd, Marlene Carstens, Eduard Greyling, Peter Mayhew
Anyone interested in donating towards the Phyllis Spira Trust, please contact Dance for All on 021 697 5509.

For further information, contact the Dance for All Company Manager Marlene Carstens on 021 697 5509 or
via e-mail on admin@danceforall.co.za

Dance Master Class
A Summer Dance Experience

www.dancemasterclass.com
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Tributes to a Legend
When DFA CEO Philip Boyd called for tributes to Prima Ballerina Assoluta Phyllis
Spira, he received an overwhelming response of more than 100, which highlight
various aspects of Phyllis’s personality and professional career. The following are
extracts of a small selection of these. The full texts of all the tributes received to
date may be read in the chandelier foyer of Artscape Opera house.
In a country that has lost so many dancers to the
perceived glamour of foreign careers, Phyllis selflessly
set a shining example, shaped standards and gave
unstintingly back to the community right here in our own
country and for this she will always be remembered with
great admiration and love.
Dirk Badenhorst – Director of Mzanzi Productions and
CEO of Cape Town International Ballet Competition
As an artist, Phyllie never stopped learning and growing.
She could communicate with anyone and remained a gift
of fun and laughter to all who knew her. No matter what
her personal burden might be, she gave love and support
to those who needed it.
Avril Bergen – former Soloist with the Royal Ballet
A quote that epitomises what Phyllis gave to us all and
especially to ‘her children’ whom she loved and taught
selflessly: ‘The essence of all art is to have pleasure in
giving pleasure.’ For this she will always be a rare treasure.
Adele Blank – Director of Free Flight Dance Company,
renowned choreographer and teacher and former
Artistic Adviser of InSPIRAtions Dance Company
If her partnership with Gary Burn demonstrated an
exceptional mutual understanding, her partnership with
Eduard Greyling became the perfect model. Both humble
and caring they mesmerized audiences with their sincere
passion for the career they loved. For me Phyllis remains
the true role model.
Susan Botha – former Director of the Dance Department
at Pretoria Technikon
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She was my role model and mentor, and one of the
greatest influences in my professional career.
Allison Foat – former CAPAB ballerina
When Phyllis devoted her expertise to the artistic
empowerment of disadvantaged aspirants in the
townships, the unglamorous conditions of her working
environment were met with characteristic tough optimism
as well as a healthy dollop of humour. Needless to say,
everyone – the talented as well as the lesser gifted –
received an equal share of her unassuming care.
Danie Fourie – Dance Pianist and Senior Lecturer in
Western Dance Musicology, UCT School of Dance
I was indeed fortunate to spend so many years working
with Phyllis. Together we played, in this imaginary world
of dance, laughing, crying, loving, dying – knowing that
our purpose was to reach further into the hearts of those
needing to escape from everyday realities.
Eduard Greyling – former Premier dancer with CAPAB
Ballet and partner to Phyllis Spira
Phyllis Spira was loved by all and was the darling in our
world of dance. Her legend will live and remain with all
the people she touched with Dance.
Paul Johnson – Chairman of
the Western Province Dance
Teachers’ Association

[ [

I admired her tenacity to
get well when she had been
injured. Phyllis had such
charisma and poise and at
the same time displayed a
willingness to enjoy a lot of fun.
Dr Desmond Dall – orthopaedic
surgeon
She had that rare gift of
conveying by the minutest of
gestures, every human feeling
– from yearning youthful

romanticism to the full flowering of womanhood, from
the abject despair of sorrow to (when required) a steelyeyed and calculating wickedness.
Angela du Preez – former chairlady of Balletomanes
Society

Her reward was to give her
audience joy – and that Phyllis
did in abundance. She danced
with her whole being and
created the magic that flooded
over the footlights.
Amanda Botha
– biographer and friend

Phyllis, every inch a true Prima
Ballerina – and an incredibly
intelligent one at that –
dazzled us and ushered in the
Company’s glory years of the
1980s.
Harold King – former director
of London City Ballet
There are some very special
people in the world whose
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passionate commitment to a cause or project enables
them to move mountains, to create something out of
nothing, to achieve the seemingly impossible, to enrich
people’s lives in a remarkable way. Phyllis was, without
doubt, one of those people.
Dame Monica Mason, DBE – Director of the Royal Ballet
How lucky for the Dance for All dancers to have been
trained and mentored by one of the best ballerinas the
world has seen. Through them her legacy will live on.
Christopher Kindo – renowned choreographer and
teacher
Talent, perfection, drive, dedication, compassion and
sharing a legacy… Your memory will long remain in the
aspirants you created and which DFA continues to support.
Marlene le Roux – Director of Artscape Audience
Development and Education
Phyllis was a ballerina with the most refined qualities who
gave freely of her expertise and advice to all dancers. She
was the most pragmatic and down to earth person anyone
could hope to meet, regardless of her international status.
Nicolette Loxton – former ballerina with CAPAB Ballet
Company

With thanks to

Phyllis Spira was an outstanding example of
entrepreneurial leadership. She was the ballerina that
everybody loved, admired and respected.
Kobus Meiring – former Administrator of the Cape
Province, 1989-1994
Phyllis Spira was a mother to us all, through her tough
love she wanted to live to see us succeed, change our lives
for the better and inspire us by every means possible.
Noluyanda Mqulwana – student of Phyllis Spira and
former InSPIRAtions Dance Company member
Whenever possible, I attended an opening night of hers
to see this great ballerina give yet another incredible
performance. Oh how I miss you, dear friend.
Sir Geoffrey Neiman – former Spanish dancer
Acknowledged for her interpretation of diverse leading
roles, her unique gifts of innate musicality and dramatic
flair have established a benchmark for classical dance,
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Tribute to a legend
both in South Africa and internationally.
Aviva Pelham – opera singer
If anybody deserved the accolade of Prima Ballerina
Assoluta it was my beloved Phyllie. As brother David said,
it was indeed a rarity that a talent and personality came
together to create such magic.
Basil Poole – brother of David Poole, former artistic
director of CAPAB Ballet Company
Phyllis understood the power of the human body as
expressed through dance. She also understood the healing
impact of dance on young people wounded by humiliation
and deprivation. She has left a legacy of healing through
positive energy released on the dance floor.
Dr Mamphela Ramphele – DFA patron
More than her matchless Giselle, my most cherished
memories of Phyllie are of sitting in her lap enchanted by
her rendition of Danny Kaye’s story of ‘The Little Fiddle’;
her uncanny flair for accents and impersonations and her
ability to reduce a room to stitches with flawless comic
timing; her unpretentious distaste for any kind of injustice
and her determination until the end to seize every
opportunity to make the world a little bit better.
Timothy Spira – nephew
Phyllis Spira’s legacy is all too apparent in the remarkable
success that is Dance For All. Her life as a dancer and her
determination to help those less fortunate than her are
forever encapsulated in an organisation that truly lives up
to its name.
Luke Rittner – Chief Executive of the Royal Academy of
Dance
Phyllis Spira filled the role of ballerina so perfectly and
gave so much to her country as a performng artist. Later
she became a wonderful director and teacher with
Philip Boyd. Their work together has given a range of
opportunities to young emerging talent and together they
have inspired generations of dancers.
Lady Anya Sainsbury (nee Linden) – former ballerina with
the Royal Ballet
Phyllis Spira made a very important contribution to ballet
in South Africa; firstly as a great South African ballerina,
and then for her extraordinary work with Dance for All,
based in the townships around Cape Town. Her presence
will be sorely missed.
Dame Antoinette Sibley, DBE – former ballerina with the
Royal Ballet
Despite her world-renowned status, Phyllie possessed the
ultimate humility and had exceptional amounts of time
for her family. She was small in stature, but she will always
remain great in our hearts!
Viola, Lauren and Jody Spira – sister-in-law and nieces
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One of her special dreams was for every student to reach
their full potential, firstly as people and then in their chosen
careers. We should take the example of her life, her drive, her
care and dedication and put that into our lives and work, so
that we can make her dream come true.
Margie Sim – Senior Ballet teacher at Dance for All
What I loved most about Phyllie’s dancing was her innate
musicality, how she used the music as the pivotal framework
for all her wonderful performances for CAPAB Ballet.
Linda Smit – former CAPAB Ballerina
My sister literally devoted her entire life to her art. In doing
so she enriched a great many lives throughout the world.
This is her legacy; one that will only fade with the passing of
those generations who were privileged to have experienced
the unique pleasure of witnessing her extraordinary gift.
John Spira
There are countless ways of attaining greatness. Phyllie’s
was attained through her incredible talent and the fame it
brought her, through her creativity and inventiveness, her
generosity of spirit and her optimism, her deep respect of
people – all people – her commitment to excellence, her
rejection of mediocrity.
The Theatre Dance Association
It is for her illustrious partnership with Eduard Greyling that
Phyllis will best be remembered. Audiences flocked to see
their performances in all the great balletic works, where
their finesse, combined with secure technique and a total
trust in each other, ensured sublime moments of ballet
magic.
Professor Elizabeth Triegaardt – former ballerina with
CAPAB Ballet Company and CEO of Cape Town City Ballet
Phyllis Spira was my box office miracle… as soon as a
performance with her name was announced the box office
was overwhelmed. She was a creature of magic and South
Africa’s brightest shining star in the ballet firmament until
her tragic passing.
Percy Tucker – founder of Computicket
Tonight many of us will see you here, standing in the wings,
wide-eyed and beautiful, watching the future happen,
entranced by the young talent in the spotlight – thanks to
your inspiration and love. And me, just one of those old fans
who long ago also sat watching you and Gary Burne dazzle us
as you did.
Pieter-Dirk Uys – satirist

• DFA is planning to print a booklet Tributes to a
Legend – Prima Ballerina Assoluta Phyllis Spira
OMSG to coincide with its 21st Anniversary in
2011. The full text of all the tributes received will
be included. If anyone is interested in sponsoring
this special project, please contact the Fundraising
Manager at DFA.
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Student Success Stories

This is a selection of students who have excelled and pursued careers in
dance, either with DFA or after moving on from the organisation.
We are proud of them.

1. LUVUYO BAKANA – Outreach Programme

6. ASANDA MABAYI – Outreach Programme

student → David Poole Trust Scholarship Programme (DFA
Senior Training Programme) → Jazzart Dance Theatre →
freelance dance teacher in Nyanga.

student → David Poole Trust Scholarship Programme (DFA
Senior Training Programme) → dance teacher on DFA’s
Rural Outreach Programme, Barrydale → teacher on DFA
Cape Town Outreach Programme.

2. ZANDILE CONSTABLE – Outreach Programme
student → David Poole Trust Scholarship Programme (DFA
Senior Training Programme) → DFA Youth Company →
Alvin Ailey Summer School (USA) → iKapa Dance Theatre.
3. NOZUKO DAMANE– Outreach Programme
student → David Poole Trust Scholarship Programme
(DFA Senior Training Programme) → Scholarship to
Wynberg Girls’ High → bursary from David Poole Trust to
attend UCT Ballet School → freelance professional dancer
(Dubai and Spain).

4. NKOSINATHI FIGLAN – Outreach Programme
student → DFA Junior then Senior Training Programme →
2010 Contemporary Ballet Programme → La Rosa Spanish
Dance Theatre.

7. NQABA MAFILIKA – Outreach Programme
student → David Poole Trust Scholarship Programme (DFA
Senior Training Programme) → DFA Youth Company →
Finalist So You Think You Can Dance 2009 → Cape Town
City Ballet → Alvin Ailey Summer School (USA) → iKapa
Dance Theatre → freelance professional dancer.

8. AKHONA MAQHINA – Outreach Programme
student → David Poole Trust Scholarship Programme
(DFA Senior Training Programme) → Cape Academy of
Performing Arts.

9. LEBO MESILANE – Outreach Programme student
→ David Poole Trust Scholarship Programme (DFA Senior
Training Programme) → left to study further.

5. NICOLETTE LETUBE – A founder student on the
Outreach Programme → Jazzart Dance Theatre student
training programme → arts management.
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10. THANDUMZI MOYAKHE (Deceased)
Outreach Programme student → David Poole Trust
Scholarship Programme (DFA Senior Training Programme)
→ DFA Youth Company → SA Ballet Theatre → iKapa Dance
Theatre → Mzansi Productions dance company.

11. NOLUYANDA MQULWANA – Outreach
Programme student → David Poole Trust Scholarship
Programme (DFA Senior Training Programme) → DFA
Youth Company → Cinevox Jnr Company (Switzerland) →
InSPIRAtions Dance Company → Cape Town City Ballet →
dance teacher at DFA and coordinator of Contemporary
Ballet Programme.
12. ZETHU MTATI – A founder student on the
Outreach Programme → UCT Ballet School, specialised in
Spanish → La Rosa Spanish Dance Theatre.

13. BATHEMBU MYIRA – Outreach Programme
student → David Poole Trust Scholarship Programme (DFA
Senior Training Programme) → Cape Town City Ballet →
Ballet Theatre Afrikan → finalist So You Think You Can
Dance 2009 → iKapa Dance Theatre → dancer in the
production of The Lion King in Germany.
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14. MBULELO AUSTIN NDABENI – Outreach
Programme student → David Poole Trust Scholarship
Programme (DFA Senior Training Programme) → UCT
School of Dance → Cape Town City Ballet → Central School
of Dance (UK) → Matthew Bourne’s All Male Swan Lake
Company (UK) → Rambert Dance Company (UK).
15. LORRAINE NDINDWA – A founder student
on the Outreach Programme → bursary from David Poole
Trust to attend UCT Ballet School → dance teacher at DFA
→ 2009 dance teacher at iKapa Dance Theatre.

16. THEO NDINDWA – Outreach Programme
student → David Poole Trust bursary to attend UCT Ballet
School → Rambert School of Ballet and Contemporary
Dance (UK) → Central School of Dance (UK), Phoenix
Dance Theatre (UK) → DFA Youth Company → guest
dancer with Cape Town City Ballet → Artistic Director of
iKapa Dance Theatre.
17. MBULELO NGUBOMBINI (JONAS)
Outreach Programme student → David Poole Trust Scholarship
Programme (DFA Senior Training Programme) → DFA Youth
Company → Central School of Dance (UK) → UCT School of
Dance → Cape Town City Ballet → iKapa Dance Theatre.
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18. NCEBA NGUBOMBINI (JONAS) –
Outreach Programme student → David Poole Trust
Scholarship Programme (DFA Senior Training Programme)
→ DFA Youth Company → Cinevox Jnr Company
(Switzerland) → freelance professional dancer.
19. HOPE NONGQONGQO – A founder student
on the Cape Town Outreach Programme → bursary
from David Poole Trust to attend UCT Ballet School →
drummer, dance teacher, choreographer, Co-ordinator of
African Contemporary Programme and Co-ordinator of
the Outreach Programme.

20. NOBUNTU NQOLASE – Outreach
Programme student → dance teacher at DFA.
21. XOLA PUTYE – Outreach Programme student
→ David Poole Trust Scholarship Programme (DFA Senior
Training Programme) → DFA Youth Company → Cape
Town City Ballet soloist.
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22. NANDIPHA SANDLANA – A founder student
on the Outreach Programme → Jazzart Dance Theatre
student training programme → Jikeleza Dance Project.
23. SILUMKO SILWANA – Outreach Programme
student → DFA Junior then Senior Training Programme →
UCT School of Dance.

24. LUVUYO SIMANDLA – Outreach Programme
student → La Rosa Spanish Dance Theatre.

25. MONDE SITHOLE – Outreach Programme
student → DFA Junior then Senior Training Programme →
left to become a poet, 2007 → now mountain climbing.

26. TUSILE TENZA – Outreach Programme
student → DFA Junior then Senior Training Programme →
DFA Youth Company apprentice → Cape Town City Ballet.
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THE DFA TEAM
HONORARY LIFE PATRON
Archbishop Emeritus Desmond Tutu

RURAL OUTREACH COORDINATOR
Anton van Vliet

PATRONS
Mr John Persenda
Dr Mamphela Ramphele

BARRYDALE
Pauline van Buitenen – Teacher

BOARD
Taj Akleker
Rushdie Lagardien
Margie Alt (Chairperson)
Celiwe Ngqwenya
Soli Philander
Johann van der Merwe
Julian van der Westhuizen

BONNIEVALE
Danique Groenewald – Coordinator/Teacher
Elna Mfundisa – Trainee Teacher
McGREGOR
Ilse Krogh – Coordinator
Lauren Hofmeyr – Teacher

CHIEF EXECUTIVE OFFICER
Philip Boyd

MONTAGU
Fiona Sargeant – Coordinator/Teacher
Afrika Mtikitiki – Trainee Teacher
Vusumsi November – Trainee Teacher

COMPANY MANAGER
Marlene Carstens

WARDROBE COORDINATOR
Rachel Davids

FUNDRAISING MANAGER
Rebecca Meyer

HOUSEKEEPING
Mercia Gabone

PLANNING & MARKETING
Yolisa Bonani

DRIVERS
Danny Daniels
Alphonso van der Merwe

CAPE TOWN OUTREACH COORDINATOR & TEACHER
Hope Nongqongqo
CAPE TOWN OUTREACH TEACHERS
Philip Boyd
Lesley Carruthers-Smith
Christopher Kindo
Asanda Mabayi
Nocawe Mdoda – Trainee Teacher
Noluyanda Mqulwana
Nobuntu Ngolase
Margie Sim
Bruno Wani
PUBLICIST
Allison Foat – Diva PR
PHYSIOTHERAPIST
Robyn Thysse

RECEPTIONIST
Laetitia Hofmeyer
CANTEEN
Sharon Daniels
SECURITY
Thulisile Ndindwa
Erica Williams
Zolani Xotyeni
@ STUDIOS on ADEN
Ingrid Carlson
Mzo Gasa
Cleo Notcutt
Lee Piedt
Gillian Warren-Brown
COPYWRITING
Gillian Warren-Brown

Dance Master Class
A Summer Dance Experience

www.dancemasterclass.com
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ANNUAL REVIEW

MARCH 2009 - FEBRUARY 2010

DFA receives assistance in so many different and valuable ways, all of which are integral to our operation,
sustainability and growth.
We extend our grateful thanks and warm appreciation to each and every individual and institution who
supported us throughout the year.
With special acknowledgement of…
CONTRIBUTIONS EQUIVALENT TO R10 000 AND MORE
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•

Ackerman Family Foundation
APHEDA/Educompass
Associated Printing
Bokomo Foods
Breadline Africa
Cape Tercentenary Foundation
Challinor, Adrian and Jan
City of Cape Town
Colourtone Press
de Laszlo family
Department of Arts and Culture
Department of Cultural Affairs and Sport
Estate late PC Theron
Freedman, Pam and Michael
Group Five Pipe
Investec Private Trusts
Moore Stephens
National Arts Council
National Lottery Distribution Trust Fund
Schwarz Trust
St Cyprian’s School Foundation
Stichting Intabazwe
The Andrew W. Mellon Foundation
The Mauerberger Foundation Fund
The Philip Schock Foundation
Truworths
Union Swiss
Uthando / Travel and Wedding Concepts

FRIENDS OF DANCE FOR ALL
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•

Desiree Bik
Henk Brink
Des Dall
Jenny Davies
Denise Dogon
Edna Fortescue
YC Freeman
Vivian Gypkens
Hayley Ipp
Doreen and Paul Johnson
Norma Judd
Elise Levendal
Peter and Marlene Löffler
Bill and Luzette Robinson
Anne Marie and Charles Rudd
Sybil Sands
Elke Schoch
Vuyisile Sibaca
Roy Silver
Miranda van Wyk
Dot Weames

Dance for All is funded by the NLDTF

Teplov ballet shoes

To a company that has been an inspiration to so many people, I wish you many years
of bringing happiness and the love of dance to all the children that you teach.
May the memory of Phyllie reach out to you all.
Have a wonderful evening.
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TWO DECADES

Friends of DFA

T

he Friends of DFA is a loyal group of supporters who
share in our vision of making a difference in the lives of
children from disadvantaged communities by offering
them the opportunity to receive dance training, along
with the self-development benefits that go with it.
The Friends are partners in ensuring that DFA’s 20-year
track record of sustainability continues into the future. Their
contributions therefore feed into the Annual Fund, which
goes towards covering DFA’s operational expenses so that
the organisation has a solid and efficient base from which to
improve and expand its programmes.

ONE InSPIRAtion

Friends of DFA receive complementary entrance to Annual
Fund events throughout the year that will take them behind
the scenes to experience the essence of DFA. They may
also enjoy free participation in one of DFA’s tours that takes
visitors to watch classes held at its home base in Athlone and
at other teaching venues in the surrounding township areas of
Gugulethu, Nyanga and Khayelitsha.
For information on joining the Friends of DFA please contact
Rebecca Meyer, DFA’s Fundraising Manager, on 021 697 5509 /
082 857 0756 / rebecca@danceforall.co.za

HOW YOU CAN SUPPORT DFA

FINANCIALLY

DONATIONS IN KIND

• Become a Friend of DFA. ‘Friends’ funds contribute
to our Annual Fund Campaign, which supports
operating costs.
• Make a contribution towards
- transport costs
- sponsoring a programme
- sponsoring a teacher
• Once-off general donation.

• Dancewear and shoes for our students
• Portable CD players for dance teachers’ use
• Blank CDs and DVDs
• Food & beverage vouchers for functions
• Pro bono design & printing of programmes
& promotional material
• Professional stage lights
• Performance costumes; clothes hangers
• Sponsorship of DFA Christmas party for students
• Stationery, office furniture & equipment

DFA is a Section 21 company and relies on donations for
its continued work in the community. Your support will
be much appreciated.
Cheques (payable to Dance for All) may be posted to:
Dance for All
PO Box 385
Newlands, 7725
South Africa
Direct deposits may be made to:
Account name: Dance for All
Bank: Nedbank
Account no: 104 805 5205
Branch code: 104 809
Swift code: NEDSZAJJ
IBAN: ZA10
Reference: purpose of donation & surname
Please send proof of payment, with your contact
details to fax +27 (0)21 697 1516 or
e-mail admin@danceforall.co.za
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TOWNSHIP DANCE TOURS
DFA invites you to share in the inspiration, joy and magic of
our Cape Town outreach classes.
Join a tour group to visit DFA’s dance classes in action at DFA
in Athlone as well as in Gugulethu, Nyanga and Khayelitsha.
A bus leaves from the DFA studios in Athlone on Monday and
Wednesday afternoons. Tours cost R100 per person, to be
paid at the Athlone studios. * Free for Friends of DFA.
Book in advance with Marlene Carstens
on +27 (0)21 697 5509 or email admin@danceforall.co.za.

OTHER SERVICES
• Our versatile Young InSPIRAtions Performing Group
is available to be hired for events and functions.
• Three spacious, professional studios (with canteen) are
available at reasonable rates.
• Costume hire, from an extensive wardrobe.
• @ STUDIOS ON ADEN offers a variety of dance
classes for children and adults at reasonable prices.
Timetable on DFA website.
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We warmly thank the following people and companies for their
valuable contributions and assistance in staging this special Gala event
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•

Aerodance Ballet Pointe, Claremont
Kathi Barends – Saul’s Banqueting Boys
Anja Bosken (Mandela Rhodes Place)
Bonnievale Winery
Golden Arrow Bus Services
Mark Hoffman
Jonkheer Wines
Maurice Phillips/Wisenberg - Attorneys,
Notaries and Conveyancers
Peter Mayhew
Michael Pownall and Cheryl Penhallrick (Taj Hotel)
Alan and Silvana Silverman – Saldanha Fisheries/
Vriesenhof Vineyards
Twee Jonge Gezellen Wines
Tanagra Wine and Guest Farm, McGregor
Colourtone Press - Printing
Gill Warren-Brown – Programme copywriting
and editing
Michelle Schoon - Programme Design
Julia Ledingham
All DFA staff and Gala production team.
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•
•
•
•

•
•

•

Gala Committee: Shirley Cohen, Allison Foat, David
Johnson, Jill Ledingham, Steve Lombard, Rolwyn
Werner, Pat White.
Special guests: Archbishop Emeritus Desmond Tutu,
Premier Helen Zille, Soli Philander.
Aviva Pelham and Teddy Davies.
InSPIRAtions Dance Company, Cape Dance Company,
La Rosa Spanish Dance Theatre, UCT School of Dance,
Jazzart Dance Theatre, Cape Town City Ballet and
Cape Junior Ballet.
Danie Fourie
Nomthandazo Botha, Philip Boyd, Candice Braithwaite,
Lynne Domancie, Allison Foat, Mzonke Jama, Johan
Jooste, Karen Jooste, Carol Kinsey, Nicolette Letube,
Nicolette Loxton, Ann Lloyd, Nigel Lucas,
Asanda Mabayi, Zethu Mtati, Lorraine Ndindwa,
Hope Nongqongqo, Nobuntu Nqolase,
Sharon Paulsen, Juanita Yazbek.
Photographers: Daniel Barth, Roger Bosch, Pat
Bromilow-Downing, George Hallet, Richard Olivier.
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The TAJ CAPE TOWN
5-star luxury, reﬁned indian hospitality
and an authentic cape town experience.
Wale Street, Cape Town South Africa
Email: sales.capetown@tajhotels.com
Tel: +27 21 819 2000 | Fax: +27 21 819 2001
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ARTSCAPE THEATRE CENTRE
DF Malan Street, Foreshore, Cape Town, 8001 | P O Box 4107, Cape Town, 8000
Tel.: +27 21 410 9800 | Fax: +27 21 421 5448 | E-mail: artscape@artscape.co.za www.artscape.co.za

COUNCIL
Prof Nomvula Mtetwa (Chairperson), Prof Nic Basson, Mr Dudley Cloete Hopkins, Prof Brian Figaji, Mr
Blum Khan, Ms Ruth Benjamin-Swales, Prof Vuyisa Mazwi-Tanga, Ms Sindi Ngaba, Mr Tiisetso Tsukudu
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MANAGEMENT
Chief Executive						
Chief Financial Officer					
Director: Operations and Planning			
Director: Audience Development and Education		
Manager: Indigenous Arts				

Michael Maas
Pieter Lourens
Alastair Cockburn
Marlene le Roux
Mzwakhe (Sticks) Mdidimba

ARTSCAPE THEATRE CENTRE MANAGEMENT
Manager						
House Manager						
Box Office Manager					
Manager Stage Services					
Maintenance Manager					
Planning Manager					

John Hawkins
Hadley Tituss
Jenny Pappadopoulos
Marius Golding
Brian Zellie
Guy Burbidge
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SPAZATAINER
SOUTH AFRICA CC

CONTACT DETAILS
10 Aden Avenue, Athlone 7764
PO Box 385, Newlands 7725
Tel: +27 (0) 21 697 5509
Fax: +27 (0) 21 697 1516
admin@danceforall.co.za
www.danceforall.co.za
BANK DETAILS
Account name: Dance for All
Bank: Nedbank
Account no: 104 805 5205
Branch code: 104 809
Swift code: NEDSZAJJ
IBAN: ZA10
Reference: purpose of donation & surname
Please send proof of payment, with your contact
details to fax +27 (0)21 697 1516 or
e-mail admin@danceforall.co.za

AUDITORS:
Low and Co Chartered Accountants
1 Klein Rustenburg, 8 Main Road,
Rondebosch, Cape Town 7700
021 685 4047 | info@lowandschreiber.co.za
Dance for All is registered as a section 21 Company:
2002/016119/08 and Nonprofit Organisation:
036-431-NPO with tax Exemption PBO No: 930010087
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SUPPLIERS OF NEW & USED CONTAINERS

Congratulates
DANCE FOR ALL
on celebrating their
20th Anniversary
Hajierah Isaacs (Rentals)
072 3494508
Lucy Maree (Sales)
082 3065414
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